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Why Study Graphic Novels?

Source: https://www.cultofpedagogy.com


https://www.cultofpedagogy.com/teaching-graphic-novels/
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Characteristics of a Graphic Novel

* Narrative work

* Usually in 15t person or
autobiographical

» Story conveyed in sequential art
* Can use experimental design

Usually in traditional comic format
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BASIC COMICS ANATOMY

THIS 15 A CAPTION.
I'M A

WORD

THIS 15

!
A PANEL. BALLOON!

t GUTTER

Source: https://liupalmer.libguides.com/c.php?g=758962&p=5442287



https://liupalmer.libguides.com/c.php?g=758962&p=5442287
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* A distinct segment of the comic, containing
a combination of image and text in endless
variety.

* Panels offer a different experience than
simply reading text. They allow an
immediate juxtaposition of the present and
the past.

 Unlike other visual media, transitions are
instantaneous and direct but the exact
timing of the reader’s experience is
determined by focus and reading speed.

Source:
http://www.readwritethink.org/files/resources/lesson images/lesson
1102/terms.pdf

This One Summer, Mariko Tamaki (author) &
Jillian Tamaki (illustrator) 2014



http://www.readwritethink.org/files/resources/lesson_images/lesson1102/terms.pdf

for teachers



https://slideplayer.com/slide/7488751/
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Sometimes it
can get a little
more
complicated...

Palestine, Joe Sacco
Source:https://slideplayer.com/slide/7488751/



https://slideplayer.com/slide/7488751/
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But the basic

left to right rule
still applies

Palestine, Joe Sacco
Source: https://slideplayer.com/slide/7488751/



https://slideplayer.com/slide/7488751/
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TALKING WHISPERING THINKING SCREAMING

HERE'S WHAT
BALLOONS LOOK LIKE

WHEN SOMEONE 15
SCREAMING!

HERE'S WHAT HERE'S WHAT
BALLOONS LOOK LIKE BALLOONS LOOK LIKE
WHEN SOMEONE 15 WHEN SOMEONE 15
TALKING. THINKING.

Enclose print-text and/or dialogue
conversation-and-messaging-in- that dIVIdES artWOrk from C)I'Iﬂt@d

Source: https://community.articul
ate.com/articles/showing-

elearning?page=2

text.



https://community.articulate.com/articles/showing-conversation-and-messaging-in-elearning?page=2

the back -Jard...

Story Balloon: > | ISk e
Non_dlalogue \ " o 2 A= ; : e LT = TUEH o - But drew him no

nearer than the
Light-pole on the

text that focuses = ARARE 08 PR o e ot

distance from the
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timeline. Y/ i \ ] 3 Inside the house lived a
r::;]kf - - “?P ‘b NI e i SR s malevolent Pkantom.

In this matter v.\e were lucky to
have Dill, He p d the character
Parta formarl. E?ust upon me — the
in Tarzau Mr. Crablree in The
/J}Fer 8075, Mr. Damon tn Tom Swifk,

People said he existed,

Thus we came to know / L but Jem and I had never
Dill as a pocket Merlin, . seen him, 3

whose head teemed
with eccentric plans,
"Emu?e longings, and
quaint fancies,

?eople said he went out
ok u?kk when the moon
was down, and peeped in

Buk b? the end of August our N b B\ X, e/ sladess
perfoire was va c.d from ! = > A8
couhtless mproduchons

oy

‘ When people’s azaleas
wond it was then bhat Dill o p
gove us the idea of making . 2 froz.e n a cold sna%
8} Boo Rad come out. ] ik was because he ha

breathed on them.
e: ToKill a Mockmgblrd A Graphlc Novel 2018 by Harper Lee (Author), Fred Fordham (IIIustrator)



https://www.amazon.com/Harper-Lee/e/B00456LE3M/ref=dp_byline_cont_book_1
https://www.amazon.com/s/ref=dp_byline_sr_book_2?ie=UTF8&field-author=Fred+Fordham&text=Fred+Fordham&sort=relevancerank&search-alias=books
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WELL, WELL.,
WHAT HAVE

Thought Balloon:
Focus on a
character’s

YOU'RE LUCKY AKE thoughts and
BETWEEN 08, P0G THAT! :
o . ideas.
‘ !_@ 14 ) ¥ \ - 5
¢ I

HEY, CHICKEN, COME YOU HAD TO
BACK HERE ANDP FAIN# '|EHE
GATE TopAY

FIGHT LIKE A MAN ¢

I
--I
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l"%“ i
A 'J
.
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https://c.garfield.dale.ro/1982/4/

|2 1882 PAWS, INC. All Rights Reserved.



https://c.garfield.dale.ro/1982/4/
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you think we
have wars

Focus on conversation
il between
e { B et i characters. This can be

Why do you think people get
confused and unhappy? Because
they all live their own, separate,
individual hives. ° | I I
5 e
Dialogue Balloon:

explain to you
in the simplest

P 2/ multiple characters
speaking or one
character speaking to
s themselves.

Nobody suffers here. Maybe if you aren’t
Nobody 1s ever unhappy sometimes, you

unhappy. don’t know how to be

A Wrinkle in Time: The Graphic Novel
by Hope Larson (Adapter, Illustrator),
Madeleine L'Engle



https://www.goodreads.com/author/show/150820.Hope_Larson
https://www.goodreads.com/author/show/106.Madeleine_L_Engle
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Sound Effect Balloon:
Use text-onomatopoeia or

Images to convey sound in
the story.

Beware the Creeper (1968 series) #2 by Steve Ditko



http://www.comicscube.com/2010/08/comics-techniques-and-tricks-steve.html
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When Dill first had the B
idea of making Boo
Radley come out.

\

Gutfers
This is where time
happens.

Source: To Kill a Mockingbird: A Graphic Novel, 2018
by Harper Lee (Author), Fred Fordham (lllustrator)



https://www.amazon.com/Harper-Lee/e/B00456LE3M/ref=dp_byline_cont_book_1
https://www.amazon.com/s/ref=dp_byline_sr_book_2?ie=UTF8&field-author=Fred+Fordham&text=Fred+Fordham&sort=relevancerank&search-alias=books
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Readers see a single
subject or character going
Understanding Comics, Scott McCloud th rough SpeC|f|C tra nS|t|OnS.

Source:

Action to Action Gutter


https://understandingcomics177.wordpress.com/about/1-2/2-2/
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A ,
| REALLY DIDN'T KNOW WHAT TO THINK ABOUT THE | WAS BORN WITH RELIGION. .Ju n |Orc I CLE

VEIL, DEEP DOWN | WAS VERY RELIGIOUS BUT AS A for teachers
FAMILY WE WERE VERY MODERN AND AVANT-GARDE.

Subject-to-Subject
Gutter:

Readers move from one
subject to another,
progressing the storyline.
This encourages reader
involvement to find

e & meaning in the
3 transition.

| WANTED TO BE A PROPHET... BECAUSE MY FATHER

HAD A CADILLAC.
BECAUSE “ ‘
OUR MAID &
4
P,

DID NOT EAT
WITH US.

Persepolis by Marjane Satrapi
http://knopfdoubleday.com/2009/06/30/the-veil-from-marjane-
satrapis-persepolis/



http://knopfdoubleday.com/2009/06/30/the-veil-from-marjane-satrapis-persepolis/

Scene-to-Scene Gutter: Move readers across time or

space, requiring readers to use deductive reasoning.

Shiva, SO she asks the
gods for advice-

[You kNnow; Shakti misses SR

She repeats om over
and over loudly- It

begins to rain- She
] ocean- She’s under

doeésn’t notice.
) &
A A
.
WS 58/ S

A N

7 1:'v
73

it, but still she

L AL meditates.

Shakti chooses to

They say either

CchOOSEe sadness or

choose to meditate

on the word om.
meditate.

=

Heys
what about
this?

eventually the rain- )
wateér makes an

\ Shakti didn’t have
see the to ride in the car

H
[\ connection. . J , ﬂ\ a teenager-
] Y How come You can [ —
WV [ use these stories,
8§ I \
o

Yeah!{
[ like it-
Smlyy

| &

but | can’t?

g = You’reé much
better at this

Pashmina By Nidhi Chanani -
+ https://us.macmillan.com/books/9781626720879



https://us.macmillan.com/books/9781626720879
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Aspect-to-Aspect Gutter:
shows different aspects
occurring simultaneously
within the same scene.
This can challenge
readers to think about
the characters feelings
and emotions delivered
across panels.

-



https://makingcomics.spiltink.org/transitions/
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Graphic Weight

A term that describes the way
some images draw the eye
more than others, creating a
definite focus using colour
and shading in various ways

Source: The PLAIN Janes, Cecil Castellucci
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cRoNcH

cRUNCEH

cruvel
RYNEH

crRuvCH

Ofay.
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* Having read these two pages,
what do you think about:
» Setting
» Characterisation
» Story

* What's your overall impression?
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* How does the opening of this
graphic text help shape the
reader's understanding?

GNE

You won't believe this but it’s true. | wrote a story
called “The Savage” about a savage kid that lived under
the ruined chapel in Burgess Woods, and the kid came

to life in the real world.
| wrote it soon after my dad died. There was a

counsellor at school called Mrs Molloy, that kept taking
me out of lessons and telling me to write my thoughts
and feelings down. She said she wanted me to explore
my grief, and “start to move forward”. | did try for a
while, but it just seemed stupid, and it even made me
feel worse, so one day | ripped up all that stuff about
myself, got an old notebook and started scribbling “The
Savage”. Here’s the first bit of it,and | know.the spelling -
isn't brilliant, but | was younger then.

 Examine the layout and placing
of words in this text. What's
the impact and overall effect of

this opening?

There was 4 wild kid living in Burgess Woods;

| wrote.
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Morm says Awago reminds her of 7he
cottage she had with her parents.

.-—,:,3 A Bl ! panels and gutters

/) S Qe N ot o * Consider the size and shape of panels.

o o LR | i :
oy el * How do they fit together?
R SR N e , ,
D i Ace/vep! * Do they interrupt or overlap with each other?
<\ * Are there any images without any panel borders at
all?
 What do the gutters add to how you understand the

story?
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* From reading this page,
what do you think is the
mood or atmosphere at
this point in the story?

You remember
7hat time your mom
made up that ghost sfory
about the woman who
carried her heart
around in her purse?




Discussion Points for This One Summer
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How do you think the
mood or atmosphere

has changed from this
image?



Finding the elements of a graphic novel in
This One Summer
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Can you find all the elements that make up graphic novels:

=
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panels, word balloons, sound effects, motion lines,
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narration, and background colours?
- _—  What is the impact of these elements in this sequence?
;MA”iyj - * |f you take out any one of these, what do you lose?
i\_ j | " e Can you still understand the story?
= . * How do they help create meaning and shape the story?
W zon * What insights to character do they give the reader?
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* Many elements of graphic novels are like what you see in
films.

e A graphic novel creator can be the director in deciding
what each panel and page shows.

* Think about the frame of each panel: What are you
seeing? What are you not seeing?

 What about the camera angle? How does it shape
meaning?

* The distance from the subject of the panel?

* Allow students to create their own story based on a
given panel from the Graphic Novel — encouraging them
to engage with and learn from models of oral and
written language use to enrich their own written work




An tSraith Shdisearach do Mhuinteoiri

Examining a full-page panel from The Savage JuniorCYCLE

for teachers

SOFY Jruntin o

. After a b funy <tink and fe cud hear I
Encourage students to create their own story based i e o ST TS

farm, and he didmk no'it but it was Ctokoe's i fatm. /. Il

on a given panel from the Graphic Novel — | g nd cpped e ance

. . ‘ tokoe’s pig 1” she said. “But ﬂlatsareal lace. =
encouraging them to engage with and learn from - e
models of oral and written language use to enrich 3 .o

their own written work

She giggled again.
“Go on!” she said.
“What's next?”




